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ABOUT THE COVER ARTWORK   The artwork on the cover of this guide is by Sarasota Youth Opera 
alumnus Pablo González. Pablo is graduate of Pine View School, currently studying at The New School, 
Parsons School of Design in New York City. To see more of Pablo’s work, visit: 
https://www.pablogonzalezartist.com. 



 

 
 
 
 

The Boxer Diversity Initiative promotes diversity to encourage a better 
understanding of the diverse groups, racial, religious and gender in Southwest Florida that 
embrace the mission of diversity, inclusion and community. The initiative has brought 
global speakers, commentators and scholars to the Sarasota / Manatee area. 
 
For more information, visit www.boxserdiversityinitiative.org 

 

The Butterflies of Hope and Remembrance Project is year-long initiative 
comprised of special events as well as Holocaust and genocide educational programming 
– commemorating the 75th Anniversary of the end of WWII and the liberation of the Nazi 
concentration camps.  
 
As the generation of Holocaust survivors fades into the twilight, the resurgence of anti-
Semitism and its ugliest manifestation, the denial of the Holocaust, spread their insidious 
hatred. It is increasingly important that we emphasize Holocaust education among all, 
especially our youth. Our goal is to encourage our community to practice tolerance, 
respect, civility and kindness, and, to stand up and resist all forms of hate. 
 
For more information, visit www.butterfliesofhopesrq.com 

 

The Community Foundation of Sarasota County is a public charity founded in 
1979 by the Southwest Florida Estate Planning Council as a resource for caring individuals 
and the causes they support, enabling them to make a charitable impact on the 
community. 
 
For more information visit www.cfsarasota.org 
 

Embracing Our Differences is a not-for-profit organization based in Sarasota, 
Florida, that uses the power of art and education to expand consciousness and open the 
heart to celebrate the diversity of the human family. It accomplishes this through an annual, 
large-scale, juried art exhibition and a comprehensive series of educational initiatives, 
programs and resources designed for teachers and students. 
 
For more information visit www.embracingourdifferences.org 
 

The Jewish Federation of Sarasota-Manatee strives to build a strong 
community and better life for Jews at home, in Israel and throughout the world.  
 
Our vision would not be complete without Jewish culture. The Federation provides 
successful events and programs for Jews of all ages that support our mission, as well as 
special presentation engagements. Our partnerships with community organizations provide 
Jewish cultural arts programming throughout the general community. 

 
For more information, visit www.jfedsrq.org  
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Conductor ................................................................................................................................. Jesse Martins 

Stage Director .......................................................................................................................... Martha Collins 

Costume Designer .......................................................................................................... Howard Tsvi Kaplan 

Lighting Designer ......................................................................................................................... Ken Yunker 

Hair & Make-Up Designer ..................................................................................................... Brittany Rappise 

Stage Manager ........................................................................................................................... Robert Klein 

 

LITTLE JOE .......................................... Eden Stahlmann (Nov. 15), Sophia Thurman (Nov. 16 and Matinee) 

ANNETTE, his sister ............................................ Ana Olson (Nov. 15), Ashley Lewis (Nov. 16 and Matinee) 

BRUNDIBÁR, the organ-grinder ................ Isabela Mendez (Nov. 15), Mia Freeman (Nov. 16 and Matinee) 

ICE CREAM MAN ............................................................................................................. Samuel Stahlmann 

BAKER ..................................................................................................................................... Ursula Kushner 

MILKMAN .................................................................................................................................. Caelyn Curry 

POLICEMAN .............................................................................................................................. Thomas Thai 

SPARROWS ..................................................................................... Elizabeth Bogard, Julia Koren, Amy Lee 

CATS ............................................................................... Ally Albuerne, Madeline Blanton, Nadya Smirnova 

DOGS ..................................................................................... Eloise Celine, Amanda Koren, Katherine Laub 

MOTHER .................................................... Leela Sundaram (Nov. 15), Mirav Steckel (Nov. 16 and Matinee) 

DOCTOR ............................................................ Emilia Kelly (Nov. 15), Frazar Henry (Nov. 16 and Matinee) 

CHORUS ............................................. Sarasota Youth Opera Mixed, Lakewood Ranch, and Prep Choruses 

  

The Cast 



 

 
 
Czech composer Hans Krása was born on November 30, 1899 
in Prague. His father was Czech Jewish and his mother was 
German Jewish. Krása studied composition at the German 
Music Academy in Prague. After his studies he became a 
répétiteur (or full-time accompanist) at the Neues Deutsches 
Theater where he met Alexander Zemlinsky. Zemlinsky was an 
Austrian composer, conductor, and teacher, and had a great 
influence on Krása’s compositional career.  
 
From the 1920s to the 1930s, Krása composed song cycles for 
orchestra and piano, a symphony for small orchestra, a 
cantata, an opera, and several other compositions. He had 
performances in the U.S. and France in the 1920s and several 
of his compositions were published in Vienna and Paris.  
 
Krása enjoyed partnerships with artists, writers, and those 
involved in avant-garde theater. Through these circles he met 
Adolf Hoffmeister, his librettist for Brundibár. In 1935, 
Hoffmeister’s stage play “Youth in the Game” premiered at 
the Czech Theater D 35 with incidental music by Krása. Krása’s 
“Anna Song” from Hoffmeister’s play was well received. The 
theme was used in his String Quartet, Theme and Variations, 

and Chamber Music for Cembalo and 7 Instruments.  
 
Krása composed Brundibár (or The Bumblebee) in 1938 and submitted his composition to a children’s 
opera competition sponsored by the Czechoslovak Ministry of Education. No winner was announced, nor 
prize money given because Nazi Germany occupied the country by March 1939.  
 
On August 10, 1942 Krása was arrested by the Nazis and sent to Theresienstadt, also known as the Terezín, 
a camp-ghetto located in the Czech Republic. Krása composed while interned there, but many of those 
works have not survived.   
 
Krása was transported to Auschwitz on October 16, 1944 and died immediately in a gas chamber. He was 
almost 45 years old.   

The Composer 

   Click on the links below to listen to works by Hans Krása 
 
Chamber Music for Cembalo and 7 Instruments (1935/1936)   https://www.youtube.com/watch?v=U8fYNPf3tr8 
 
Dance for String Trio (Terezín, 1943)  https://www.youtube.com/watch?v=V5no8h3fFDQ 
   
Overture for Small Orchestra (Terezín , 1943)     https://www.youtube.com/watch?v=Gqg0jFyrenY 

 



 

 
 
Adolf Hoffmeister, born August 15, 1902, was a Czech playwright, 
writer, poet, publicist, painter, cartoonist, translator, journalist, 
diplomat, lawyer, draftsman, set designer, and traveler. He was the 
chairman of the Czechoslovak Union of Fine Artists, a founding 
member of Devětsil (a Czech left-wing art association from 1920-
1930), a member of the International Association of Art Critics 
(AICA), representative of Czechoslovakia in the United Nations 
Educational, Scientific and Cultural Organization (UNESCO), 
International PEN Club, and other international organizations. 
 
Born to a Jewish family of a Prague lawyer and his wife, Adolf grew 
up with an extended family of composers and philologists (the study 
of language in oral and written historical sources). Upon finishing 
grammar school, Adolf became the youngest member and co-
founder of the avant-garde group Devětsil, who produced art and 
illustration as well as other art forms.  

 
Adolf studied Egyptology at Cambridge University in the summer of 1924 and received his law degree 
from Charles University in 1925. He joined his father’s law firm which represented German exiles after Adolf 
Hitler came into power. In 1935, Adolf became a member of the anti-fascist Club of Czech-German Theater 
Workers, where he met Hans Krása. Later he wrote the libretto for Krása’s youth opera Brundibár.  
 
Adolf was an anti-Fascist (someone opposed to extreme right-wing authoritarianism) artist and had a path 
during World War II to the United States. Right after German occupation in April 1939, Hoffmeister left for 
Paris. He was living in a house filled with Czech painters, musicians, professors, and journalists that was 
raided and all residents were taken into custody mistaking it for being the headquarters of the Central 
Committee of the Czech Communist Party. Adolf was charged with espionage and served six months at 
La Santée prison in Paris and various detention camps. When he was released, he boarded a ship for 
Casablanca, Morocco and was detained as an unwanted alien. He then secured a visa, boarded a ship to 
Lisbon, and from there traveled to the United States in 1941. He delivered many lectures during the war 
including “Caricature as a Weapon” and “No One Will Win the War for Us.”  
 
Throughout Adolf’s life he created 
many pieces of art including 
portraits, scenography, surrealist 
painting, political cartoons, 
illustrations, collages, literary works, 
poetry, prose, essays, plays, and 
much more. Adolf died of a heart 
attack on July 24, 1973 at the age of 
70 at his cottage in Říčky in the 
Orlické Mountains in the Czech 
Republic.   

The Librettist 

Wanted in Prague - Adolf Hoffmeister, 1942 
Color offset on paper 
The Museum of Decorative Arts in Prague.  
 
Adolf’s work is expansive and some of his 
renderings were used to protest the war. 
This poster was used to decorate the 
Czechoslovak allegorical float for the “New 
York at War” parade on Saturday, June 13, 
1942. Hitler is depicted as a wanted criminal.  

 



 

 
 
 
 
 
 
 
 
 
 
 

 
 
 

 
Written before the start of World War II, Brundibár was 
performed over 55 
times in the 

Theresienstadt Jewish ghetto and is considered one of the 
most performed youth operas, receiving hundreds of 
performances each year around the world.  
 
Also known as Terezín, the ghetto supported a robust cultural 
community amidst the atrocities of The Holocaust. Outstanding 
Jewish artists, mainly from Czechoslovakia, Austria, and 
Germany, created drawings and paintings, some of them 
clandestine depictions of the ghetto's harsh reality. Writers, 
professors, musicians, and actors gave lectures, concerts, and 
theater performances. The ghetto maintained a lending library 
of 60,000 volumes. The plays, music, poems, paintings, and 
other works of arts created by the prisoners of Theresienstadt 
which survive today are a testament to how art, as one survivor 
wrote, “transcended itself and acquired a dimension of sheer 
survival.” 
 
Composer Hans Krása and librettist Adolf Hoffmeister originally 
wrote Brundibár as an entry for a children’s opera competition 
organized by Czechoslovakian government in 1939. The results 
of the competition were never announced and a 1941 attempt to perform the work at the Prague Jewish 
orphanage was thwarted as martial law and deportations began. A production without orchestra took place 
in August 1942 at the Jewish Children’s Home, Hagibor. Neither author, however, was there to see the 
performance as Krása had already been deported to Theresienstadt and Hoffmeister had manage to 
escape to Paris. 

Set design by František Zelenka for Brundibár. Terezín, 1943. 
 

Behind The Story 

               During the Holocaust, the creation 
of ghettos was a key step in the Nazi process 
of brutally separating, persecuting, and 
ultimately destroying Europe's 
Jews. Ghettos were often enclosed districts 
that isolated Jews from the non-Jewish 
population and from other Jewish 
communities. Living conditions were 
miserable. 

Ghetto 

                          The Holocaust was the 
systematic, state-sponsored persecution and 
murder of six million Jews by the Nazi 
regime and its allies and collaborators. 

The Nazis came to power in Germany in 
January 1933. They believed that the 
Germans belonged to a race that was 
"superior" to all others. They claimed that 
the Jews belonged to a race that was 
"inferior" and a threat to the so-called 
German racial community. 

During the era of the Holocaust, German 
authorities also targeted other groups 
because of their perceived racial and 
biological inferiority: Roma (Gypsies), people 
with disabilities, some of the Slavic peoples 
(Poles, Russians, and others), Soviet 
prisoners of war, and blacks. Other groups 
were persecuted on political, ideological, 
and behavioral grounds, among them 
Communists, Socialists, Jehovah’s 
Witnesses, and the GLBTQ community.  

 

The Holocaust 



 

 

The following June, Rudolf Freudenfeld, stage director of the Hagibor performance, smuggled the piano 
score into Theresienstadt and Krása set about re-orchestrating the work for available instruments. Vedem, 
a secret magazine created by a group of about 100 boys ages 13 to 15, chronicled the start of rehearsals: 

 
The first rehearsals were mostly boring. They were held in a dusty attic with a 
screeching harmonium and suffocating heat. The choir sang “This is little Pepiček…” 
twice, learned another verse, repeated “Brundibár defeated…” and then gladly 
escaped the stifling atmosphere to get a breath of fresh air. In the meantime the 
candidates for solo parts stood with trembling voices before the sweating Rudi 
(Rudolf Freudenfeld) and sang “lalalalala” after him. We were on tenterhooks to 
know who would get what part and who would say a few more words than anyone else 
on stage. - Rudolf Lauf 

 
 
Brundibár received its official premiere on September 
23, 1943, in the attic hall of the Magdeburg barracks. In 
the 55 official and countless unofficial performances that 
would follow the cast continually changed as members 
were deported east to the extermination camps. Krása 
would compose several new works in Theresienstadt, 
including his Overture for Small Orchestra, before his 
own death in Auschwitz on October 16, 1944.  
 
The opera all but disappeared after WWII until Joža 
Karas, a professor at the University of Hartford, became 
acquainted with Terezín survivor Eliška Kleinová. Using a 
piano reduction and complete score provided by 
Kleinová, Karas created a transcription and English 
translation for the work’s North American premiere in 
Ottawa, Canada in 1977.  
 
 
 
 
 
 

 
 
A brother and sister, Little Joe and Annette, need to buy milk for their sick mother but have no money. 
They see the organ-grinder, Brundibár, playing his hurdy-gurdy on the street corner and collecting money 
from the townspeople. The children decide that they too will sing and collect money, but they are laughed 
at and chased away by Brundibár.  
 
As night approaches, a group of animals encourage the children to stand up to the organ-grinder. The 
next morning, with the help of the neighborhood children, they sing a charming lullaby which earns them 
money from the townspeople. Brundibár tries to steal their money, but after a brief chase he is caught, 
and the children sing a song of victory.  

The Story 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Theresienstadt survivor Ela Weissberger played the 
role of the Cat in the Terezín productions of Brundibár. 
She is in the front row dressed in all black.  
 
Click below to see Ela talk about the “beautification” 
process of Terezín for the Red Cross visit and her 
experience performing in Brundibár as the cat.   

 
https://youtu.be/VnFhVxhmZ28 
 



 

 
 
 
The Theresienstadt "camp-ghetto" existed for three 
and a half years, between November 24, 1941 and May 
9, 1945. During its existence, Theresienstadt served 
three purposes: 
 
• Theresienstadt served as a transit camp for Czech 

Jews whom the Germans deported to killing 
centers, concentration camps, and forced-labor 
camps in German-occupied Poland, Belorussia, 
and the Baltic States. 

• It was a ghetto-labor camp. The SS deported and 
then incarcerated there certain categories of 
German, Austrian, and Czech Jews, based on their 
age, disability as a result of past military service, or 
domestic celebrity in the arts and other cultural life. 
To disguise the physical annihilation of the Jews 
deported from the Greater German Reich, the Nazi 
regime employed the general fiction, primarily 
inside Germany, that the deported Jews would be 
deployed at productive labor in the East. Since it 
seemed implausible that elderly Jews could be 
used for forced labor, the Nazis used 
Theresienstadt to hide the nature of the 
deportations. 

• Theresienstadt served as a holding pen for Jews in the above-mentioned groups. It was expected that 
that poor conditions there would hasten the deaths of many deportees, until the SS and police could 
deport the survivors to killing centers in the East. 

Theresienstadt served as a “settlement,” an assembly 
camp, and a concentration camp. It had recognizable 
features of both ghettos and concentration camps. In 
its function as a tool of deception, Theresienstadt was 
unique. 

 
Of the approximately 140,000 Jews transferred to Theresienstadt, nearly 90,000 were deported to points 
further east and almost certain death. Roughly 33,000 died in Theresienstadt itself. Fifteen thousand 
children passed through Theresienstadt. Although forbidden to do so, they attended school. They painted 
pictures, wrote poetry, and otherwise tried to maintain a vestige of normalcy. Approximately 90 percent 
of these children perished in killing centers.   

Theresienstadt 

                                         The term concentration 
camp refers to a camp in which people are detained or 
confined, usually under harsh conditions and without 
regard to legal norms of arrest and imprisonment that 
are acceptable in a constitutional democracy. 

Concentration Camp 

Women prisoners lie on thin mattresses on the floor of a 
barracks in the women's camp in the Theresienstadt 
ghetto. Czechoslovakia, between 1941 and 1945. 

 

Map of Theresienstadt 
 

For additional information about Theresienstadt, including 
a 3-D tour of the now memorial park and museum, visit: 
https://www.pamatnik-terezin.cz 
 



 

 
 
Succumbing to pressure following the deportation of 
Danish Jews to Theresienstadt, the Germans 
permitted representatives from the Danish Red Cross 
and the International Red Cross to visit in June 1944. 
It was all an elaborate hoax. The Germans intensified 
deportations from the ghetto shortly before the visit, 
and the ghetto itself was "beautified." Gardens were 
planted, houses painted, and barracks renovated. 
The Nazis staged social and cultural events for the 
visiting dignitaries. Once the visit was over, the 
Germans resumed deportations from 
Theresienstadt, which did not end until October 
1944. 
 
Danish leaders—from King Christian on down—were 
insistent that the Danish Red Cross visit the Danish 
deportees to gather firsthand information on their 
treatment in Theresienstadt. German diplomats felt 
that German standing in Denmark and Sweden 
would deteriorate, to a point harmful to German 
interests. The Wehrmacht (German Armed Forces) 
wanted peace and quiet in Denmark, and the 
Germans hoped, in Sweden, to continue to import 
ball bearings needed for the war effort. Under 
considerable pressure, the Reich Security Main 
Office (RSHA) agreed to consider the matter and, at 
the end of 1943, ordered the Theresienstadt camp-
ghetto authorities to "prepare" the facility. After 
considerable stalling, the RSHA finally authorized a 
visit for representatives of the International Red 
Cross and the Danish Red Cross for June 1944 and 
ordered the SS staff in Theresienstadt to complete 
the preparations. 
 
Elaborate measures were taken to disguise 
conditions in the ghetto and to portray an 
atmosphere of normalcy. The SS engaged the 
Council of Jewish Elders and the camp-ghetto 

"residents" in a "beautification" program. Prisoners planted gardens, painted housing complexes, 
renovated barracks, and developed and practiced cultural programs for the entertainment of the visiting 
dignitaries to convince them that the "Seniors' Settlement" was real. The SS authorities intensified 

Propaganda 

A photograph of Jewish children in the Theresienstadt ghetto 
taken during the International Red Cross inspection.  

A scene staged by the Nazis for the International Red Cross 
inspection of the Theresienstadt ghetto. 

                             During World War II, the Germans 
established Jewish councils, usually called Judenraete. 
These Jewish municipal administrations were required to 
ensure that Nazi orders and regulations were 
implemented. Jewish council members also sought to 
provide basic community services for ghettoized Jewish 
populations. 

Forced to implement Nazi policy, the Jewish councils 
remain a controversial and delicate subject. Jewish 
council chairmen had to decide whether to comply or 
refuse to comply with German demands to, for example, 
list names of Jews for deportation. 

 

Jewish Councils 



 

deportations of Jews from the ghetto to alleviate 
overcrowding, and as part of the preparations in the camp-
ghetto, 7,503 people were deported to Auschwitz between 
May 16 and May 18, 1944. 
 
On June 23, 1944, as planned, two delegates from the 
International Red Cross and one from the Danish Red Cross 
visited the ghetto, accompanied by Theresienstadt 
commandant SS First Lieutenant Karl Rahm and one of his 
deputies. The facility had been "cleaned up" and rearranged 
as a model village. Hints that all was not well included a bruise 
under the eye of the "mayor" of the "town," a part played by 
Paul Eppstein, the Elders' Council member representing 
German Jews. Despite these hints, the International Red Cross 
inspectors were taken in. This was in part because they 
expected to see ghetto conditions like those in occupied 
Poland with people starving in the streets and armed 
policemen on the perimeter. 
 
The Jewish administration, under duress from the Germans, 
treated the visiting delegation to the trial of a person 
"charged" with theft, which "just happened" to be taking 
place; a soccer game in the camp square complete with 
cheering crowds; and a performance of the children's 
opera Brundibár, performed in a community hall built 
specifically for this occasion. 
 
As a result of preparations for the Red Cross visit, the summer of 1944 was, as one survivor later wrote, 
“the best time we had in Terezín. Nobody thought of new transports.” In the wake of the inspection, SS 
officials in the Protectorate produced a film using ghetto residents as a demonstration of the benevolent 
treatment the Jewish “residents” of Theresienstadt supposedly enjoyed. In Nazi propaganda, 
Theresienstadt was cynically described as a "spa town" where elderly German Jews could "retire" in 
safety.  

 
When the film was completed, SS 
officials deported most of the "cast" to 
the Auschwitz-Birkenau killing center. 
Despite the effort involved in making the 
propaganda film, the German authorities 
ultimately decided not to screen it.   

Photograph of a Jewish policeman taken during 
the Red Cross visit. The SS deceived the 

delegation into believing that the ghetto was a 
self-administered Jewish settlement. 

 

To watch the finale of Brundibár from the staged propaganda film 
“The Führer Gives a City to the Jews.”, visit:  
 

https://www.youtube.com/watch?v=fMiuQfaysrE&feature=youtu.be 
 
For a 60 Minutes story on Brundibár, the Red Cross visit, and 
Terezín survivors, visit: 
 

https://www.youtube.com/watch?v=TnLnS9wv30w 
 

                          In 1941, the Nazi 
leadership decided to implement the "Final 
Solution," the systematic mass murder of 
European Jewry. The German authorities 
used rail systems across the continent to 
transport, or deport, Jews from their homes, 
primarily to eastern Europe. Once they had 
begun to methodically kill Jews in specially 
constructed killing centers, German officials 
deported Jews to these facilities by train or, 
when trains were not available or the 
distances were short, by truck or on foot. 
 

Deportations 

• How was Theresienstadt different from the majority of concentration camps? 
 

• Review the visit to this camp by the Danish and International Red Cross delegations. How and why was the 
reality of the camp disguised from them? 



 

 
 
Despite the terrible living conditions and the 
constant threat of deportation, Theresienstadt 
had a highly developed cultural life. The 
distinctiveness of the camp-ghetto's cultural 
life lies first in the activities of thousands of 
professional and amateur artists, their concerts, 
theatrical performances, artworks, poetry 
readings, and above all the composition of 
musical works: an outpouring of culture under 
unimaginably difficult conditions, unparalleled 
in the Nazi camp system. 
 
Perhaps the most precious legacy of 
Theresienstadt is the collection of children's 
paintings—artwork which, beyond its own 
intrinsic value—is testimony to the courage of 
the children and their teachers, who continued 
to live, to teach, to paint, to learn, and to hope, 
despite the constant fear of violent death, a 
fear based on a realistic assessment of the 
situation in which they found themselves.  
 
 

Girl’s Face, Watercolor 
Friedl Dicker-Brandeis 
 

Friedl Dicker-Brandeis (b. July 
30, 1898 – d. October 9, 1944) 
was an Austrian artist and 
educator. She was sent to 
Terezín, and instead of bringing 
personal keepsakes she brought 
art supplies like paint, paper, 
brushes, and books. These  

items were not confiscated upon entry into Terezín 
and became the tools for which children in the 
ghetto could learn to express their fears, anxieties, 
and depression during the Holocaust.  
 
Friedl taught the children art classes in secret and 
helped them hide their artwork from the  
SS guards. 5,000 of the children’s drawings 
survived because they were found in two suitcases 
in the attic of L410 in Terezín (a “home” for girls 8 
to 16 years old), but they sat in those suitcases for 
ten years before they were discovered and 
exhibited. Friedl was murdered at Auschwitz.  

 

                       The SS (Schutzstaffel, or Protection Squads) 
was originally established as Adolf Hitler’s personal 
bodyguard unit. It would later become both the elite guard of 
the Nazi Reich and Hitler’s executive force prepared to carry 
out all security-related duties, without regard for legal 
restraint. 

From the beginning of the Nazi regime, Hitler entrusted the 
SS first and foremost with the removal and eventual murder of 
political and so-called racial enemies of the regime. 

The SS became a virtual state within a state in Nazi Germany, 
staffed by men who perceived themselves as the “racial elite” 
of the Nazi future. 

The SS was specifically charged with the leadership of the 
“Final Solution,” the murder of European Jews. 

SS Guards 

Taken from Fireflies in the Dark 

Cultural Life 



 

 
 
 

 

Animals from Brundibár, Pastel 
Unknown Artist 

Taken from Fireflies in the Dark 

Jerry Rind (on the right with his 
father following the liberation  of 
Theresienstadt) a teenager 
imprisoned at Terezín, had a 
cousin who sang in Brundibár. 
When shown the painting 
above, he noted that the cat, 
dog, and sparrow represent 
characters from the opera. 
 

Jerry transported wood to make the set for 
Brundibár. Click below to see him speak about 
Brundibár and his experience living in Terezín: 
 

https://www.youtube.com/watch?v=27DYhKvVECo 
 

                   As Allied troops moved across Europe in a 
series of offensives against Nazi Germany, they began to 
encounter tens of thousands of concentration camp 
prisoners. 

These soldiers, or Liberators, confronted unspeakable 
conditions in the Nazi camps, where piles of corpses lay 
unburied. Only after the liberation of these camps was the 
full scope of Nazi horrors exposed to the world.  

The small percentage of inmates who survived resembled 
skeletons because of the demands of forced labor and the 
lack of food, compounded by months and years of 
maltreatment. Many were so weak that they could hardly 
move. Disease remained an ever-present danger, and many 
of the camps had to be burned down to prevent the spread 
of epidemics. Survivors of the camps faced a long and 
difficult road to recovery. 

 

Liberation 



 

 
 
 
 
 

 
  

Girls Dancing in a Meadow, Pastel  
Anita Spitzová (b. January 6, 1933 –d. October 4, 1944) 
 
In a contest held by Friedl Dicker-Brandeis, Anita Spitzová, who had never 
drawn anything before, won first place for her drawing above. 

 

Taken from Fireflies in the Dark 

 
These paintings, taken from Susan Goldman ‘s Fireflies in the Dark: The Story of Friedl Dicker-Brandeis and 
the Children of Terezín, recounts Friedl’s story and features artwork by children in Terezín.  
 

• Investigate the artwork produced in such extreme circumstances. What 
can be learned about the prisoners from their creations? 

 
• How can artmaking be personally beneficial for artists experiencing 

atrocities? 

Standing room ticket for an opera 
performed on April 21, 1945, in 

Theresienstadt. 



 

 

 
 
 
Of the millions of children who suffered persecution at the hands of the Nazis and their Axis partners, only 
a small number wrote diaries and journals that have survived. Young journal writers of this period came 
from all walks of life. Some child diarists came from poor or peasant families. Others were born to middle-
class professionals. Some grew up in wealth and privilege. A handful came from deeply religious families, 
while others grew up in an assimilated and secular community. A majority of child diarists, however, 
identified with Jewish tradition and culture regardless of their degree of personal faith. 

 
 

Preparing for the Red Cross Visit  
From the diary of Helga Weissová 
Theresienstadt, June 1943 
 
…The commission, because of which a 
transport left and the three-layer 
bunks were torn down, has departed, 
and I believe they were satisfied. 
They didn’t see through very much, 
stayed scarcely a half day, but that 
seems to have been only a rehearsal. 

The camp command issued new orders about the “beautifying campaign” that must be 
finished in two months.  
 
It’s ridiculous, but it seems that Terezín is to be changed into a sort of spa. I don’t 
know why I was reminded of the fairy tale “Table, Set Yourself!” But that is how 
everything seems to me. The orders are received in the evening, and in the morning 
everyone’s eyes are staring with wonder, where did this or that thing come from? For 
three years it never occurred to anyone that streets might be named anything but Q and 
L….But all of a sudden the Germans had an idea, and overnight signs had to be put on 
every corner house with that name of the street, and at crossroads arrows pointed: To 
the Park, To the Bath, etc…. 
 
The school building that had served as hospital up to today was cleared out overnight 
and the patients put elsewhere while the whole building was repainted, scrubbed up, 
school benches brought in, and in the morning a sign could be seen afar: “Boys’ and 
Girls’ School.” It really looks fine, like a real school, only the pupils and teachers 
are missing. That shortcoming is adjusted by a small note on the door; “Holidays.” On 
the square the newly sown grass is coming up, the center is adorned by a big rose plot, 
and the paths, covered with clean, yellow sand, are lined with two rows of newly painted 
benches. The boards we wondered about for so many days, trying to puzzle out what they 
were for, turned into a music pavilion. We even have a café with the fine sign 
“Coffeehouse.”  
 
….They have already got quite far in painting the houses…In two of the barracks some 
bunks and shelves were painted yellow and they got blue curtains. In the park in front 
of the Infants’ Home they put up a luxury pavilion with cribs and light blue, quilted 

covers. In one room there are toys, a carved rocking horse, 
and so on. None of us can explain why they are doing all 
this. Are they so concerned about that commission? Perhaps 
we don’t even know how good the situation is.  
 
 
 

Helga 
Hošková-Weissová (b. Nov. 10, 1929) is a 
Czech artist and Holocaust survivor. She was 
born in Prague. Her mother was a 
seamstress, and her father worked at a state 
bank. While interned in Terezín she created 
drawings that depicted life in camp-ghetto 
and also wrote in her diary which was later  
published. After World War II, she studied at 
the Academy of Fine Arts in Prague, married, 
and raised a family.  

 

Helga Hošková-Weissová 

You can read more 
about Helga’s story 
in Helga’s Diary: A 
Young Girl’s 
Account of Life in a 
Concentration 
Camp 

To hear Helga’s reflection of her life in Terezín, her 
drawings, diary, and Brundibár, visit: 
https://www.youtube.com/watch?v=sQ_xoLwy4Koe 
 

Diaries & Poems 



 

 
Pavel Friedmann wrote the 
poem “The Butterfly” in 
1942 in the Terezín Ghetto 
when he was 21. He was 
murdered in the Auschwitz 
extermination camp in 1944. 
 
Pavel was born in 1921 in 
Prague, Czechoslovakia 

(now the Czech Republic) to  
a Jewish father and a Christian mother. He enjoyed 
a peaceful and pleasant childhood, and one of his 
hobbies was writing poems. 

 
Like the rest of his family, Pavel was not interested in 
his Jewish roots as a child. However, even before 
the outbreak of the Second World War, the growing 
hatred towards the Jews across Europe forced him 
to consider his origins. 
 
Pavel sensed the change by the way he was 
regarded by those around him, but he was not 
ashamed of who he was. On the contrary, he drew 
closer to Judaism and when he was 17, he joined the 
Jewish youth movement “El Al,” in which he was 
active for about five years. 
 
On April 26, 1942, at the age of 20, Pavel was 
deported to the Terezín ghetto. He worked in the 
ghetto’s flour mill and bakery and received bread in  

return for his work and managed to maintain his strength. He wrote the poem "The Butterfly" a few weeks after 
arriving in the ghetto. 
 
Pavel survived in the ghetto for 18 months, but in 1944 the Nazis decided to exterminate all the Jews who were left in 
the camp. Pavel Friedmann was sent to the Auschwitz death camp on September 23, 1944 and was murdered there 
by the Nazis. 
 
Pavel was 23 when he died. During the time he spent in Terezín he married Adina Schnitzer. Adina survived and 
moved to Israel, where she remarried and lived on Kibbutz Ginegar until her death in 2008. 

 

 The Butterfly 
By Pavel Friedmann 
Theresienstadt, June 4, 1942 

The last, the very last, 
So richly, brightly, dazzlingly yellow. 
Perhaps if the sun's tears would sing 
   against a white stone... 

Such, such a yellow 
Is carried lightly ‘way up high. 
It went away I'm sure because it wished to 
   kiss the world goodbye. 

For seven weeks I've lived in here, 
Penned up inside this ghetto 
But I have found my people here. 
The dandelions call to me 
And the white chestnut candles in the court. 
Only I never saw another butterfly. 

That butterfly was the last one. 
Butterflies don't live in here, 
   in the ghetto. 

 
 
 
 
 
 
 
 
 

Pavel Friedmann 

This poem and many 
others are found in the 
book …I never saw 
another butterfly…: 
Children’s Drawings and 
Poems from Terezín 
Concentration Camp 
1942-1944 edited by Hana 
Volavková 

For a lesson plan and activity paired with Pavel’s poem, visit: 
http://butterflies.hmh.org/about/project-history/ 



 

  

Friedmann, Pavel: Quiet Saturday; Butterfly (3 poems) 
3 poems (including The Butterfly on the bottom portion of page) typewritten on thin copy paper 
From the collection of the Jewish Museum in Prague 



 

 Concert in the Old School Garret  
Anonymous Poem, 1942-1944, Terezín 
inspired by a concert by pianist Gideon Klein 
 
White fingers of the sexton sleep heavy upon us.  
Half a century  
Since anyone as much as touched this piano.  
Let it sing again  
As it was made to yesterday.  
 
Phantom hands that strike softly or that thunder. 
The forehead of this man heavy as the  
 heavens before it rains.  
 
And the springs,  
Under the weight of excitement, forgot to squeak.  
Half a century it is since anyone as much as touched  
 this piano.  
 
Our good friend Time  
Sucked each figure empty like a honeybee 
That has lived long enough  
And drunk enough honey  
So that now it can dry out in the sun somewhere.  
 
Under the closed eyes, another person sits,  
Under the closed eyes, he seeks among the keys  
As among the veins through which the blood flows softly 
When you kiss them with a knife and put a song to it.  
 
And this man yesterday cut all the veins,  
Opening all the organ’s stops,  
Paid all the birds to sing,  
To sing  
 
Even though the harsh fingers of the sexton  
  sleep heavy upon us.  
Bent in his manner of death, you are like Beethoven  
 
Your forehead was as heavy as the heavens before it rains.  

 
  

Czech pianist, composer, and an 
organizer of cultural life in 
Terezín. He was murdered in 
Auschwitz. 

Gideon Klein 
(b. Dec. 1919 – d. Oct. 1944) 

This poem and many 
others are found in the 
book …I never saw 
another butterfly…: 
Children’s Drawings and 
Poems from Terezín 
Concentration Camp 1942-
1944 edited by Hana 
Volavková 

Click on the links below to listen to works by Gideon Klein 
 
Sonata for Piano (Terezín, 1943)   https://www.youtube.com/watch?v=oAMQYzwfZuI 

 
String Trio (Terezín, 1944)   https://www.youtube.com/watch?v=wkAmsXlakEE 
 

 



 

 
 
 
April 20, 1889 --------------- Adolf Hitler is born. 

July 30, 1898 ---------------- Friedl Dicker-Brandeis, artist and art teacher, is born. 

November 30, 1899 ------- Hans Krása, composer of Brundibár, is born. 

August 15, 1902 ------------ Adolf Hoffmeister, librettist of Brundibár, is born. 

November 10, 1929 ------- Helga Hošková-Weissová, diarist, is born. 

June 30, 1930 --------------- Ela Weissberger, who will play the Cat in Brundibár, is born. 

January 30, 1933 ----------- Adolf Hitler is appointed Chancellor, and the Nazi Party takes control of 
Germany.  

April 1, 1933 ----------------- A boycott of Jewish-owned shops and businesses in Germany occurs. 

September 29, 1938 ------ Germany, Italy, Great Britain, and France sign the Munich agreement, by 
which Czechoslovakia must surrender its border regions and defenses (the so-
called Sudeten region) to Nazi Germany. 

November 9/19, 1938 ---- Kristallnacht, a wave of violent anti-Jewish pogroms, take place throughout 
Germany annexed Austria, and in areas of the Sudetenland in Czechoslovakia 
recently occupied by German troops. 

March 15, 1939 ------------- Nazi Germany occupies the remainder of the Czech provinces. 

September 1, 1939 -------- Germany invades Poland, starting World War II in Europe. 

January 25, 1940 ----------- The SS decides to construct a concentration camp near Oswiecim (Auschwitz).  

June 22, 1941 ----------------- Nazi Germany invades the Soviet Union. 

October 10, 1941 ---------- RSHA chief Reinhard Heydrich expresses his preference for Theresienstadt as 
the site for a Jewish “settlement”. 

November 24, 1941 – April 15, 1945 -------   The SS and police deport between 73,608 and 75,958 Czech 
Jews residing in the Protectorate of Bohemia and Moravia to Theresienstadt. 

December 7, 1941 --------- Japan bombs Pearl Harbor. 

December 8, 1941 --------- The United States declares war on Japan, entering World War II.  

December 11, 1941 ------- Nazi Germany declares war on the United States. 

January 9, 1942 ------------- SS authorities send the first transport of Protectorate Jews, carrying 1,005 
people, from Theresienstadt to the East, specifically to Riga, Latvia.   

January 16, 1942 ----------- Germans begin the mass deportation of more than 65,000 Jews from Lodz to 
the Chelmno killing center.  

June 6, 1944 ----------------- D-Day: Allied forces invade Normandy, France.  

June 23, 1944 --------------- Two delegates from the International Red Cross and one from the Danish Red 
Cross visited Theresienstadt, accompanied by Theresienstadt commandant 
SS First Lieutenant Karl Rahm and one of his deputies.  

Timeline 



 

October 9, 1944 ------------ Friedl Dicker-Brandeis is murdered in Auschwitz. 

October 17, 1944 ---------- Hans Krása is murdered in Auschwitz.  

December 16, 1944 ------- The Battle of the Bulge, the was the last major German offensive campaign 
on the Western Front during World War II, takes place 

April 30, 1945 --------------- Adolf Hitler commits suicide.  

May 7, 1945 ------------------ Germany surrenders to the western Allies. 

May 9, 1945 ------------------ Germany surrenders to the Soviets. 

May 9-10, 1945 ------------- Soviet troops enter Theresienstadt and take over the responsibility of caring 
for the prisoners from the International Red Cross. Around 30,000 prisoners 
are in the camp at the time of liberation.  

August 6, 1945 -------------- The United States drops an atomic bomb on Hiroshima. 

August 9, 1945 -------------- The United States drops an atomic bomb on Nagasaki. 

September 2, 1945 -------- Having agreed in principle to unconditional surrender on August 14, 1945, 
Japan formally surrenders, ending World War II. 

 

 

 

 
 
 
 
As part of Sarasota Youth Opera production of Brundibár, we will present an original prologue, entitled RAISE UP YOUR 
VOICE; INTOLERANCE THROUGH THE VOICES OF CHILDREN, containing quotes from children throughout history, from 
the Holocaust to present day, that address the larger social message of the work.   
 
When we first learned about Brundibár, we were profoundly moved by the history surrounding the work – that of it having 
been performed by children in the Terezín ghetto. As we delved more into the lives and the writings of these children, most 
of whom were murdered under the Nazi regime, we became deeply inspired and humbled by these young people who 
strove to stay vibrantly, artistically alive under such prohibitive conditions. It became important to us that the companion 
piece we created to go with Brundibár should not use words and stories created by us, but rather the actual words of youths. 
The search led us to the diaries and letters of young people throughout the world written while they were living through the 
challenges of intolerance in its many forms.  
 
In 1948, Winston Churchill said “Those who fail to learn from history are condemned to repeat it.” It is important that we 
remember the stories of these children. We found wisdom in the words of these inspiring youths who were questioning the 
world that adults had created; these children who were able to see the world through a lens of what life could be when not 
limited by politics, hatred or indoctrination.  

For a extended timeline of key dates for Theresienstadt, visit 
https://encyclopedia.ushmm.org/content/en/article/theresienstadt-key-dates 
 

The Prologue 

Written by prologue creators Martha Collins and Jesse Martins 

                   Pogrom is a Russian word meaning “to wreak havoc, to demolish violently.” Historically, the term refers to 
violent attacks by local non-Jewish populations on Jews in the Russian Empire and in other countries. 

In Germany and eastern Europe during the era of the Holocaust, as in Tsarist Russia, economic, social, and political 
resentment of Jews reinforced traditional religious antisemitism. This served as a pretext for pogroms. 

Pogrom 



 

 
 
 
 
Opera is not a remote art form that only the initiated appreciate. It reflects human conflicts and passions. 
It has inspired a level of devotion in some people best compared to that of a die-hard sports fan. Just as 
you do not need to know every statistic to enjoy watching a football game, you do not need to be a music 
or opera expert to enjoy a performance.  
 
Supertitles Real-time English titles are above the 
stage, providing immediate understanding of what 
is happening, helping you to experience the 
excitement of the performance no matter what the 
language (although all our Youth Opera 
productions are in English). 
 
Theater With just under 1,200 seats, there are no 
'bad' seats in our theater. Most operagoers love 
attending opera in our theater because of its 
intimate size. 
 
What to Wear Dress comfortably and be yourself. 
Opera is not the playground of the rich, and we 
work hard to make sure that everyone feels at 
home in our theater. At the Sarasota Opera House, 
"Opera Dress" can be khakis or jeans or evening 
gowns and tuxedos. 
 
Eating and drinking During regular performances, 
food and drinks are available prior to the show and 
during intermissions. During dress rehearsals and 
school matinees, our concessions are closed.  

Applause Unlike the symphony or other classical 
music concert, you can applaud when the 
performance moves you (similar to a solo at a jazz 
performance). You can also express your 
appreciation for the performers by yelling bravo, 
brava, or bravi. 
 
Restrooms There are ample restrooms located in 
the lobby of the theater. We ask that you 
encourage your students to use the bathroom 
before the opera begins or during intermission.  
 
Late Seating If you arrive after the performance 
has begun or leave while an act of the opera is in 
progress, you will need to wait until an intermission 
or pause to re-enter. 
 
Electronics Out of consideration to our performers 
and patrons, we asked that all cellphones and 
electronic devices be turned off before the 
performance begins. Just like at your local movie 
theatre, the use of any recording devices is strictly 
prohibited.

 

 

Brundibár Performance Breakdown 
 

30 min. Act I RAISE UP YOUR VOICE   prologue by MARTHA COLLINS and JESSE MARTINS 

 
15 min. Intermission 

 
45 min. Act II BRUNDIBÁR by HANS KRÁSA and ADOLF HOFFMEISTER 

 
90 min Total Run Time       

What to Expect at the Opera 



 

 
 
 
Using the worksheet below and the Sarasota Observer’s review of Sarasota Youth Opera’s 2017 
production of Rootabaga Country as a guide, create a review of the performance. What are the elements 
of a review? What areas of the performance does the reviewer cover? How does the reviewer speak about 
the positive and negative aspects of the performance? 
 
https://www.yourobserver.com/article/youth-opera-excels-in-world-premiere 
 
Little Joe and Annette   
   
 

Brundibár   
   
 

Ice Cream Man   
   
 

Baker   
   
 

Milkman   
   
 

Policeman   
   
 

Sparrows   
   
 

Cats   
   
 

Dogs   
   
 

The Music   
   
 

The Staging   
   
 

The Sets & Lighting   
   
 

The Hair & Makeup   
   
 

  

Write A Review 



 

 
 
 
The words you hear around an opera house can often be confusing, especially the ITALIAN ones! The 
following is a list of words you may hear and their definitions. 
 
ARIA ................................................................................................................................. A solo song in an opera 

BRAVO ...................................................................................... The word the audience yells after a great show 

COLORATURA ........................................ A type of singing where the singer sings a lot of notes very quickly 

CONDUCTOR ........................................................................ The person who leads the singers and orchestra 

COMPOSER ............................................................................................................... A person who writes music 

DUET ........................................................................................... A song sung by two people at the same time 

FINALE ...................................................................... Italian for “final”, a musical number at the end of an act 

LIBRETTO .......... The words of the opera that are then set to music by the composer (means “little book”) 

MAESTRO .......................... Italian for “master” or “teacher”, the conductor is often referred to as maestro 

OPERA ..................................................................................................... A play that is sung rather than spoken 

OVERTURE ..................................................................................................................... The musical introduction 

PIT ...................... The place in the theater where the orchestra sits; it is in front of and lower than the stage 

QUARTET ....................................................................... A musical piece involving four singers or instruments 

RECITATIVE ............................. A kind of sung speech; many Mozart operas have this type of sung dialogue 

SINGSPIEL .................................................................. A German word for an opera that has spoken dialogue. 

TRIO .............................................................................. A musical piece involving three singers or instruments 

 
Opera seems to have fancy words for everything and the singers are no exception. There are a lot of 
different types of voices. The list below gives the basic voice types for men and women. 

 
SOPRANO ..... The highest female voice; they are usually the heroine or female romantic lead in the opera. 
 

MEZZO-SOPRANO ...... Mezzo is Italian for “middle”, so a mezzo-soprano is the middle female voice type; 
they often play more character- type roles like witches, old ladies, gypsies and even young boys. 
 

CONTRALTO ...... The lowest female voice. A real contralto is very rare; the roles written for them are often 
sung by mezzos who have a strong lower range. 
 

TENOR ........................................ The highest male voice; they are generally the hero or male romantic lead. 
 

BARITONE ................. The middle male voice; with a warm vocal quality they often play comic roles such as 
Papageno (in The Magic Flute) or fathers. 
 

BASS ......... The lowest male voice; because of the very low sound they are often villains or the father figure   

Opera Terms 



 

 
 
 

 
 

To the tune of Somewhere Over the Rainbow 
Revised lyrics by Ellen Katz and Ronnie Riceberg 
With permission by Yip Harburg Foundation, with Butterflies of Hope and Remembrance’s project gratitude 
 

Somewhere over the rainbow 
Our hopes rise 
To a place that we’ve heard of 
Land of the butterflies 
 
Somewhere over the rainbow 
Children dream 
Of a life filled with beauty 
Hope and joy the theme. 
 
Each day we send a butterfly to greet them as a cloudless sky surrounds them 
The outstretched wings of butterflies 
Protect their dreams, their spirits rise 
And so we love them. 
 
Somewhere over the rainbow 
Life is kind 
And we dream of a world that  
All of our children find. 
 
If every butterfly could speak  
What are the lessons they would teach the living? 
Tolerance, respect, and love 
Send us peace just like the dove and be forgiving. 
 
Somewhere over the rainbow 
Life is kind 
And this is the world 
Where no one’s left behind. 
 
Coda:  
When butterflies have filled this land 
I’ll walk with kindness hand in hand 
With you. 

 
To learn more about the Butterflies of Hope and Remembrance Project, visit 
www.butterfliesofhopesrq.com  

Song Of Hope 
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LAFS.K12.L.1.1 Demonstrate command of the conventions of standard English grammar and usage when writing or 
speaking. 

LAFS.K12.L.1.2 Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling 
when writing. 

LAFS.K12.R.1.2 Determine central ideas or themes of a text and analyze their development; summarize the key supporting 
details and ideas. 

LAFS.K12.R.3.7 Integrate and evaluate content presented in diverse media and formats, including visually and 
quantitatively, as well as in words. 

SS.6.W.1.1 Use timelines to identify chronological order of historical events. 

SS.6.W.1.3 Interpret primary and secondary sources. 

SS.6.W.1.4 Describe the methods of historical inquiry and how history relates to the other social sciences. 

SS.6.W.1.6 Describe how history transmits culture and heritage and provides models of human character. 

MU.5.C.1.1 Discuss and apply listening strategies to support appreciation of musical works. 

MU.5.C.3.1 Develop criteria to evaluate an exemplary musical work from a specific period or genre. 

MU.68.C.1.1 Develop strategies for listening to unfamiliar musical works. 

MU.68.C.3.1 Apply specific criteria to evaluate why a musical work is an exemplar in a specific style or genre. 

MU.68.F.2.1 Describe several routes a composition or performance could travel from creator to consumer. 

MU.68.H.2.1 Describe the influence of historical events and periods on music composition and performance. 

TH.5.C.2.3 Defend an artistic choice for a theatrical work. 

TH.5.C.2.4 Identify correct vocabulary used in a formal theatre critique. 

TH.5.H.1.1 Research and describe the context in which a specified playwright wrote a particular dramatic work. 

TH.5.H.2.1 Recognize theatre works as a reflection of societal beliefs and values. 

TH.5.O.3.2 Explore how theatre can communicate universal truths across the boundaries of culture and language. 

TH.68.C.2.4 Defend personal responses to a theatre production. 

TH.68.C.3.1 Discuss how visual and aural design elements communicate environment, mood, and theme in a theatrical 
presentation. 

TH.68.H.1.5 Describe one’s own personal responses to a theatrical work and show respect for the responses of others. 

TH.68.O.1.3 Explain the impact of choices made by directors, designers, and actors on audience understanding. 

TH.68.O.3.1 Compare theatre and its elements and vocabulary to other art forms. 

 

Standards 


